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Hello friends,wel-
come back to this
month’s issue of the I
PracticeMagazine.

In thismonth’s issue
Michael will be dis-
cussing his favorite
books.
The books that
shaped him as amagi-
cian and the lessons
that he learned from
those books.

Michael is an avid
reader, so we have
something to look for-
ward to!

RicoWill be dis-
cussing easy ways to
dress well as amagi-
cian.This is especially
useful for those situa-
tions where a three
piece is not com-
pletely suited and you
have to wear some-

thing different to not
stand out like a sour
thumb.

Finally, Hussein will
take us on a journey
trough the develop-
ment of theater,
movies, video games
and the impact that
this has onmagic.

Thismonth I will be
enjoying some lovely
coffee frommy
french press. I like this
coffee especially this
month since it has a
moremuddy/groundy
texture with a lovely
chocolaty flavor to it.
Sit back, grab your
morning cup of coffee
and enjoy.

-Rico
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This has been a
moving retrospective
forme.The books I
choose were very

specific.

I have a huge library of
rare classic books and
makingmy choice was

hard. I love all my
books.

I decided to go right
back to the beginning
and focus onmy very
firstmagic books that

impactedme.

The Secrets of
Conjuring andMagic
by Robert-Houdin
1868. I was going to
start with the Royal
Road to CardMagic. I
realisedmany of the
routines in Royal Road
came fromHoudin’s

Masterpiece.

This book is so
beautiful, it’s inspiring

and astonishing
considering is over
150 years old.All of
themagic we enjoy
today started right
here in this book.

There is nothing new,
this is the genesis of it

all.
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TheMagic Book by
Harry Lorayne.This
book still amazesme
by the depth and

breadth of its quality. I
recommend this book

to all beginning
students because
they will get a full

grounding on close up
Sleight of Hand
Techniques,

wonderful routines
and learn the basic of

entertaining an
audience.Harry did a
wonderful job with
this book. Strong

Magic with everyday
objects - this wasmy
bible as a teenager.
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My next books
were Christmas
presents in 1978;
Cy Endfield’s
Entertaining

CardMagic and
Stars of Magic.
These two books
have stood the
test of time - the
material is pure
gold. I have
strong

sentimental
feelings about
both books
because I was
amazed as a

teenager at the
professional
calibre of the

material. Stars of

Magic is the
greatest book on
close upmagic I
have ever read.
Many of the

routines are still
inmy show.Cy
Endfield wasmy

friend and
mentor.His card

magic was
beautiful,
elegant and

mystifying.His
technique was
impeccable and
under the radar.
His presentation
and storytelling
inspiredme.



I PracticeMagazine

// 12 // 13

February Edition



I PracticeMagazine

// 14 // 15

February Edition

Dai Vernon’s Tribute to Nate Leipzig is a real gift.
Imagine if Vernon had not seen Leipzig, all of that
beautiful magic would have been lost. We have
the beautiful work of a great Artist at our disposal
and we can connect with a time period when
magic and secrets were guarded and protected.
Nate Leipzig was my hero and inspiration. I
modelled my style on his work and delivery.

The Magic of Slydini changed my life. I learnt
everything in the book and when I studied with
him, he filled in the blanks and consolidated my
understanding of his concepts. The Magic of
Slydini is a very important book to me in my
education because it isn’t just about his routines.
This is a book where you must read between the
lines to absorb his principles and concepts - they
have far reaching applications.

Dai Vernon’s Inner Secrets of Card Magic is
Simply stunning. I would say I get more value
from this books today than when I first read them.
This is because over time, my personal system
has become much more direct and linear. These
books teach Vernon’s approach to fine card
magic. This is card magic of a high calibre using
beautiful techniques, refined thinking and design.
It taught me a lot about direct handling, straight
forward functional procedure and of course

naturalness; naturalness in handling, speech, self
expression. I still enjoy these books today
because my eyes are fresher now and I see
deeper applications,
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I made a long list of
books I wanted to

feature. Over 7 days it
was hard because

some books did not
come into my life until
much later. Close-up
Card Magic by Harry
Lorayne, Expert Card
Technique by Hugard

and Braue, the
stunning work

Cardshark by Darwin
Ortiz, The Dai Vernon
Book of Magic, are on

my list of classics
books. Just know I love
all these books. I still
read them and they
form part of my ongoing
research because I am
creating my own
routines now and it is
important to give credit
where it’s due.

Think about your
favourite books. What
makes them special for
for you. ?
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Dressing Well For Magicians
There are very few
magicians who talk
about this, or even
pleat about it,
however it is very
important.
The clothing that you
wear as a performer
influences your entire
performance.This is
because people will
have a different
opinion about you
when you look better,
the opinionmight not
stay but the opinion of
a first impression is
very often very
important formagic.

When I was 18, I
applied to study
psychology and on
the introduction day
of the study we
learned something

about first
impressions.
Psychologist had
found that people
who lookmore
attractive are
presumed to be
smarter and friendlier
than their peers who
looked less attractive.
This is crazy since it is
just a first impression,
we haven’t even said a
word to the person.

Taking this into
consideration we
want to start to pay
more attention to the
way that we dress, as a
performer being hired
for a gig, but, also in
our everyday life.The
fact that dressing well
already has the
advantage of being

seen as smarter and
more likable is
enough reason to
change up your style.
You never knowwho
will see you and you
never know if that
person will potentially
book you.But,more
important, If that
person has a better
first impression of
you theymight get a

better impression of
what lays at the core
of yourmagic.

I myself was very long
under the impression
that dressing well
didn’t matter that
much, and even tough
a lot of things also
have to dowith the
way we project
ourselves onto the



I PracticeMagazine

// 22 // 23

February Edition

world, dressing well
helps a lot and I had to
learn this the hard
way.

When I was in London
in 2019, I went to buy a
new suit with Shane
Cobalt and Brad
Henderson. I was first
a bit hesitant; I already
had a suit and even
though it was cheap it

looked quite SMART,
1000 euro for a suit
was a lot ofmoney to
spend (Thismoney
was very well spent
and has already paid
itself back).
Before I bought the
new suit, people
would always askme
whatmy day job was,
even though I showed
people some very

advanced and
beautiful magic.After
buying this suit
however (and looking
100 times better in it
than inmy old suit),
people started to tell
me that they
understoodwhy I did
magic for a living.All
of a sudden people
started to expect that
I was doingmagic

professionally. I was
doing the exact same
magic; the only
difference was the
suit.

Of course, this rule
doesnʼt only apply to
performing in a suit,
performing in a suit
is always a great
thing to do, however,
in some scenarios a

Before After
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suit can be a bit
overdressing. I like to
go for the rule to
always be dressed
10% fancier/better
than everyone else at
the occasion.

This means to not go
in a 3 piece suit out
to perform at a
festival in the
summer, but rather
go in chinoʼs, a polo
and dress shoes (or
white sneakers).
Showing up in a full
suit might also be
overkill when you are
meeting with a client
a month before the
gig to speak things
over and make
agreements.

Non the less, the rule
of psychology still
applies, try to dress
well and dress better
than the people you

are meeting/
performing for.
People will pay more
attention to you and
your magic.

That being said,
there are a few basics
for dressing really
well. Peter Nguyen
from the essential
man put together a
blog for a basic
wardrobe and you
can find that article
here.

But to give you a very
brief overview of
dressing already
better I can tell you
some tips that
worked wonders for
me.

I started to wear
mostly neutral colors,
the beautiful thing
about neutral colors
is that they create a

self-working
wardrobe, you can
basically combine
each of these colors
with each other and it
will always look
good. Another thing
that does wonders is
layering, layering
looks amazing!
For example, if you
wear olive green
chinoʼs with a white
shirt that already
looks good, as long
as the fit of all of the

clothes is correct,
proper fit makes your
style already look
90% better, but to
make that look really
amazing is to put a
navy over-shirt of the
top, it gives a bit
more interest to your
style because of the
different layers and it
will not feel
overpowering due to
the neutral colors.

https://theessentialman.com/mens-capsule-wardrobe-guide/
https://theessentialman.com/mens-capsule-wardrobe-guide/
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Finally, fit is really
important, As stated
above proper fit will
make you look 90%
better, I was always
of the opinion that
over-sized was more
comfortable, I was so
wrong!
It feels so much more
comfortable when
something is the
proper fit, when
something fits
perfectly it is almost

like it doesnʼt exist
and it is definitely
not in the way.

Those are all the tips
that I have for today,
I can highly
recommend that you
check out Peters
Blog and that you
look at any other
fashion blog you
fancy to build your
style.

https://theessentialman.com/blog/
https://theessentialman.com/blog/
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Films Video games and
magic
by Hussein Mansour

Film, Video games, and
Magic
Magic like any other art
form constantly seeks in-
spiration from surround-
ing art forms. The follow-
ing piece you are about to
read attempts to draw par-
allels from the film and
video gaming industries
in order to clarify the piv-
otal point the art of magic
is at right now.
The video game industry
developed and evolved in
an identical manner to the
film industry. At the turn
of the 19th century, film
began gaining popularity
and theaters began emerg-
ing across the modern
world. During this period.
Filmmakers were primar-
ily concerned with the

technical elements of
filmmaking and less on
storytelling. Significant
effort was placed towards
discovering new tech-
niques within film to ele-
vate and enhance the art
which ultimately led to
the invention of audio and
sound within films. This
was a major step forward,
the possibilities to inno-
vate became endless, and
innovate they did. By this
time, the major technical
aspects were already set
in stone and universally
agreed upon. The inclu-
sion of audio within film
eventually led the hour-
glass to tip upside down,
increased attention on sto-
rytelling began taking
place and technical ele-
ments took a back seat.
Therefore, we naturally
saw an explosion of new
films being brought for-
ward with a focus on nar-
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rative and complex char-
acters emerged which en-
abled audiences to con-
nect with resulting to
memorable long-lasting
experiences. Comparing
this evolution with video-
games, we can see a clear
parallel. As we ap-
proached the 2000’s,
video-games gained ex-
treme popularity through-
out the world. During this
period. Game developers

were mainly concerned
with gameplay elements
to enhance gameplay and
minimal attention was di-
rected towards story-
telling.
Let us look at one game
in particular which
demonstrates this evolu-
tion perfectly, the God of
War (GOW) series. If
you’re not familiar with
this game, briefly, we fol-
low the adventure of

Kratos, an extremely pow-
erful, rage filled Demi-
God seeking revenge
against the Gods for de-
ceiving him. The story is
simple in terms of narra-
tive, the main theme is re-
venge which is carried
across three installments
of the game, GOW 1 re-
leased in 2005, GOW 2 in
2007, and GOW 3 in 2010.
Kratos fulfills his mission
and destroys the Gods. Af-

ter the third game, many
fans were satisfied with
the conclusion of this
saga, so it naturally came
as a surprise when the stu-
dio announced that they
are working on a prequel
set to release in 2011
which many thought was
completely unnecessary.
It did not offer character
development and was
another revenge filled ad-
venture. The game re-
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leased and as can be ex-
pected, it failed horribly
especially because the
main director which
worked on the previous
installments left the de-
velopment team at the
conclusion of the third
game. And so, the game
was forgotten and gamers
moved on.
In 2013, the development
studio decided to begin a
new God of War project

after their horrendous de-
feat and they knew they
could not do it without the
original director. He re-
fused at first but eventu-
ally agreed when he was
promised flexibility to ap-
ply his creative inputs
with no restrictions. The
team immediately realized
that they cannot develop
the game with the same
themes as before. During
this period, new gaming

consoles were releasing,
technological advance-
ments enabled developers
to begin implementing
complex narratives and
characters. Thus, it natu-
rally led to gamers paying
increased attention to-
wards story- telling narra-
tives which were now
deemed just as important
as gameplay elements.
After 5 long years in de-
velopment, the game was

released in 2018. The
spark of interest which
fans lost immediately
reignited because they in-
stantly realized that this
release was a major step
forward for this universe
and for the characters oc-
cupied within. The game
evolved significantly in
terms of gameplay, but
more importantly, the
game completely trans-
formed in regards to the
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story driven narrative.
The now older composed
Kratos is embarking on a
journey to scatter his
wife’s ashes from the
highest peak in the realms
accompanied by his son!
The story revolves around
a father-son relationship
and the bond that devel-
ops between them as the
game unfolds. This father-
son relationship adds an
entirely new element in
terms of character devel-
opment and further en-
hances the narrative. But,
this game also managed
to do something truly pro-
found which enabled it to
transcend beyond simply
being a video game with a
captivating story. This
profound element is the
fact that fans of the game
grew up simultaneously
with the characters
present in the game.
The 15 year old kid who

played the first game in
2005 only really cared
about gameplay elements,
and barely paid any atten-
tion to the story, and that’s
reflected in the story itself
because it lacked charac-
ter development and only
followed one main theme
. But in 2018, when the
new version of the game
was released, that 15 year
old kid was now ap-
proaching their 30’s, they
have probably started a
family of their own so
they have a greater under-
standing of the challenges
one faces when entering
adulthood. And again, the
profound thing is that this
element is now reflected
quite clearly in the game
because it revolves
around a father-son rela-
tionship. This ultimately
provides the player an
emotional and memorable
experience which will
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stay with them for a long
time and has the potential
to impact the way they
raise their children in the
future.
Soooo, what does this
have to do with magic? If
you have not drawn out
the parallels yet, let us
break it down. During the
19th century, magic expe-
rienced a period of inno-
vation in terms of tech-
nique and most problems
presented within the field
were solved across the en-
tire board. From Marlo
who provided us with
countless solutions in re-
gards to card magic, to
Dai Vernon who elevated
our perspective through
his idea of “naturalness”,
to Alan Wakeling who
provided ingenious solu-
tions for grand stage illu-
sions. Therefore, we are at
a point in time where we
have almost every tool

and solution at our dis-
posal for the technical
problems we face. Just
like film and gaming, we
are exiting an era solely
focused on technical solu-
tions, and so we must be-
gin exploring ways to ele-
vate the art form beyond
its current state. I can
think of no better example
than Derek DelGaudio’s
show “In and Of itself”
(You knew it was com-
ing). I place Derek’s show

on the same pedestal as
the first film with audio or
the first video game with
complex characters such
as the game discussed
above. It is a pivotal step
forward which displayed
to all pursuers of the art
the level we must strive
towards to provide our
audiences with an emo-
tional, and memorable ex-
perience which has the
potential to impact our

life decisions, and lead us
down rabbit holes we
didn’t know existed.
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Bio Mike
Michael Vincent is an UK based pro-
fessional magician, teacher, student
and pioneer.

Michael is one of the patrons of the
classic school of magic and he will
make you see the most wonderful
things with just a deck of cards..

This man really needs no introduc-
tion, however, what some of you
might not know is that Michael makes
photographs that are just as beautiful
as his magic. You will find a truly au-
thentic expression in everything that
Michael does.

To FollowMichael you can find himon

instagram with @michaelvincent-
magic

Bio Hussein
Hussein is anAustralianmagician
highly interested in the classic

school ofmagic.

Together with classicmagic Hussein
lovesmovies, theatre and video

games.

He just loves the structure and
deeper concepts behind all of those

things.

To follow Hussein you can follow him

with@ Husseinmansourmagic

Bio Rico
Rico Weeland is a Dutch magician,
writer , lecturer ,magical philosopher.
And editor/writer of thismagazine.

He has lectured in places all over Eu-
rope such as the Magic Circle in Lon-
don and the Krakow Magic Session in
Krakow.

Rico loves to think about magic, play
music and drink coffee. When Rico is
not practicing or performing magic
you will most likely find him reading a
book or playing ukulele, guitar or
bass.

To follow Rico on instagram you can

find himwith@rico_weeland

https://www.instagram.com/michaelvincentmagic/
https://www.instagram.com/michaelvincentmagic/
https://www.instagram.com/husseinmansourmagic/
https://www.instagram.com/rico_weeland/
https://www.instagram.com/alvaroberbel/
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The Patreon is a way to show your
support for the magazine. A lot of
time effort and fun goes into this
magazine. However, I drink so much
coffee to make this magazine and
thats expensive. So to support me in
myexpensive coffee habit you canbe-
come a patreon for the price of a cap-
puccino 2,50.

The magazine will stay free for all
time to come and I want to bring you
many more amazing articles, stories
and insights.

You will notice that on the patreon
there is also another option. This op-
tion is to become part of the patreon
lecture program. The idea is to orga-
nize a lecture eachmonth aboutmag-
ical theory, books and how to apply
theory.

If you want to check out the patreon
you can either click the picture above
or follow the link below:

http : / /www.patreon.com/invis i -
blepractice

Thank You To our
Patreons:

• Mohammed Nayad
• Qureyoon
• Warszawski Magik
• Fritz Alkemade
• Jonan Dwan
• Pedro Andés
• Jeffery van Vliet
• Radek Pěkný
• Steve Brownley
•

http://www.patreon.com/invisiblepractice
http://www.patreon.com/invisiblepractice
http://www.patreon.com/invisiblepractice
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Mailing List

Subscribe to ourmailing list
to get notified whenever a
newmagazine gets released.

Click here to Subscribe

Instagram

Invisible Practice is a
project that started and is

still continuing on
instagram.

On the instagram youwill
find different essays and
tips aboutmagic. Click the
picture or the link below to

find outmore.

www.instagram.com/
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